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Cast 
 
 
 
The Cave of Salamanca 
 

Julio Cortázar   Barber  
Miguel Cubero   Student 
Palmira Ferrer   Cristina (Leonarda's maid) 
Javier Lara   Reponce (sexton) 
Luis Moreno   Leoniso (Pancracio's friend)  
Inma Nieto   Leonarda  
José Luis Torrijo  Pancracio (Leonarda's husband) 
 
The Jealous Old Man 
 

Julio Cortázar   Cañizares' friend 
Miguel Cubero   Constable 
Palmira Ferrer   Sra. Ortigosa (Lorenza's neighbour) 
Elisabet Gelabert  Doña Lorenza 
Javier Lara   Attractive young man and dancer 
Luis Moreno   Cañizares (Ortigosa’s husband) 
Inma Nieto   Cristina (Lorenza's maid) 
 
The Tableau of Marvels 
 

Eduardo Aguirre de Cárcer Quartermaster 
Diana Bernedo  Juana Castrada (peasant woman) 
Julio Cortázar   Governor 
Miguel Cubero   Chanfalla 
Palmira Ferrer   Teresa Repolla (peasant woman)  
Elisabet Gelabert  Chirinos  
Javier Lara   Juan Castrado (alderman) 
Luis Moreno   Pedro Capacho (notary) 
Inma Nieto   Rabelín  
José Luis Torrijo  Benito Repollo (mayor) 
 
All    Songs  
Eduardo Aguirre de Cárcer Musician 
 

Artistic Team  
 

Direction    José Luis Gómez 
Music     Luis Delgado 
Set Design    Based on the original design by José Hernández 
Costume Design   María Luisa Engel 
Lighting    Juan Gómez Cornejo 
Director's Assistant   Carlota Ferrer 
Arrangement of ballads & proverbs Jesús Domínguez 
Costumes made by    Sastrería Cornejo 
Stage design    Utilería-Atrezzo SL y equipo de La Abadía 
Photography    Ros Ribas 
Acknowledgments to Agustín García Calvo, Vicente Fuentes, María del 

Mar Navarro and Rosario Ruiz Rodgers for their 
influence on our work 
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Rediscovery of an Emblematic Show 

 
 
 
Entremeses (Interludes) was one of the first shows produced by La Abadía and is 
strongly engrained on the public's memory. This work was the result of a long process 
of training and research by a series of young actors, many of whom are still linked to 
La Abadía and all of whom are in great demand within the realms of private and public 
theatre, cinema and television. 

In addition to its two runs at La Abadía, this production undertook an extensive tour 
that included various theatres abroad (in Germany, France, Italy, Mexico and Poland), 
encompassing a total of 232 performances. 

It received the following awards: Ercilla Prize for Best Drama Creation in 1996; Award 
from the Independent Theatre Association of Alicante for Best Stage Direction in the 
1996-97 Season; Valencian Critics' Award for Best Production in 1997; and Public's 
Choice for the Theatre Company at the International Theatre Festival of Vitoria-
Gasteiz. 

 In order to mark its Twentieth Anniversary, La Abadía has reinvented Entremeses or 
Interludes, consisting of a series of works performed by a group of actors that includes 
several members of the original cast. Cervantes' popular appeal and linguistic power 
will once again come to life in these three well-known comical tales set in a rural 
environment, focusing on themes such as love, desire, deceit, jealousy and cunning. 
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Introduction by José Luis Gómez 
 
 
 
In his introduction to the show, José Luis Gómez reminds us that Azaña called 
Cervantes "our spiritual father and he highlights the extreme elegance and apparent 
simplicity of the language in Interludes. He also emphasises the fact that Cervantes 
was influenced by the commedia dell'arte as a result of his stay in Italy - to the point in 
which the tale known as El viejo celoso (The Jealous Old Man) seems to borrow its title 
from a canovaccio entitled Il vecchio geloso. In a gentle and pleasant - yet incisive - 
manner, Cervantes mocks the theme of honour, one that was much overworked in the 
Spanish theatre of the sixteenth and seventeenth centuries. Alongside this aspect, we 
come across other themes such as criticism and tongue-lashing and the mockery of 
hypocrisy, intolerance and the almost consequent racism latent in the society of the 
age.  
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Synopsis 
 
 
 
In The Cave of Salamanca, Cervantes introduces us to the happy cuckolded 
husband, whose deception the audience delights in witnessing, freed for just a 
moment from the chains of morality. Pancracio, the husband, is characterised by his 
extreme cruelty and recalls the figure of the fool in the plays of Lope de Rueda. His 
wife, Leonarda, together with the student, are the main artifices of the deceit that 
befalls him. This is made possible partly due to Pancracio's unmeasured enthusiasm for 
the occult and his complete lack of judgment. In this respect, the work shows us that 
he is also guilty of his wife's deception. In this "Interlude", Cervantes uses comedy to 
criticise superstition and people's lack of faith in reason. 

In The Jealous Old Man, Cervantes dramatises the plot of the "Exemplary Novel" 
entitled The Jealous Old Man from Extremadura, Cañizares, an old man who has 
recently wed a young woman, is plagued with jealousy, a feeling that overwhelms him 
to a monstrous degree. His wife, who is shut away behind seven locked doors, curses 
her husband from the moment she marries him, and she will cheat on him on the first 
occasion that arises. The scene of deception in this well-known "Interlude" is one of 
the most ironic in Spanish seventeenth century theatre and takes place before the 
cuckolded husband's very eyes. 

The Tableau of Marvels, whose plot is somewhat similar to that of the tale of The 
Emperor's New Clothes and other popular traditions, focuses on two rogues who 
present a very special tableau to the local "powers that be" in a village: its pictures can 
only be seen by persons of "pure blood", not by bastards or descendants of Moors or 
Jews. In this manner, Cervantes sought to mock the blood cleanliness statutes of the 
age. 
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Cervantes and Tolerance 
 
 
 
Just imagine that, in three hundred years' time, experts in Russian twentieth century 
literature should regard the period as a Golden Age, studying the admirable work of 
authors such as Zamyatin, Mandelstam, Akhmatova, Bulgakov, etc., but without 
mentioning the asphyxiating context in which it was produced: censorship, secret 
police round-ups, gulags and inner terror. All of these writers were subject to these 
circumstances to a lesser or greater degree. This same conjuring trick or, rather, this 
intellectual and moral swindle, muddles our vision of Spanish literature, especially 
during its "conflictive age": when our writers confronted or sought to negotiate - and 
over a much longer period of time - a situation that was no less favourable than that 
which their Russian colleagues were obliged to face in more recent times. 

What do today's audience or readers know about the lives, trials and tribulations of 
Fernando de Rojas, Mateo Alemán and St. John of the Cross? What do they know 
about the rather un-heroic, hand-to-mouth existence of Cervantes himself? 

Do they teach us in school that, in his youth, Cervantes was condemned to have his 
right hand amputated and that, as a fugitive from Spain's arbitrary laws, he sought 
refuge in Italy under the shadow of the country's hardly virtuous cardinals, later joining 
up with the Lepanto military expedition, where fate was to lessen his stiff sentence by 
crippling his left arm and preserving the right, the one he would use in later years to 
produce Don Quixote? What do our teachers tell us of his humanly and literarily 
beneficial captivity in Algiers, of the shifting series of real and imaginary figures he 
wove regarding the pasha, of the latter's silenced pardons after his failed attempts at 
escape? What do they tell us of his return to an ungrateful homeland, which denied 
him permission to emigrate to the New World and condemned him to suffer the public 
ignominy of being a tax collector? And what about his status as a New Christian due to 
his own lineage and due to his marriage to another descendent of converts, Catalina 
de Palacios, who was related to the Rojas of Esquivias? And his time in debtor's prison? 
Or his adopted daughter and the bitter decision to leave her illiterate, the sole resort in 
a society hostile to learned women - who were branded as "Judaic" - so that he could 
find her a husband? 

Cervantes scholars who reduce the "Arabic manuscript" on which the story of Don 
Quixote is based to a simple footnote and accumulate useless erudition without 
analysing the work in any depth, are responsible for the fact that Spain's leading writer 
has been mainly read, commented upon and enjoyed abroad. 

What can we say about these small masterpieces that make up Cervantes' Interludes, 
if, until very recently, the mandarins at Spain's universities and academies wrote them 
off as being immoral "little works", which, as one of them skilfully argued, did not sit 
well "with the noble production of this great Spaniard"? Is this the reason why 
Cervantes never saw his Interludes performed during his lifetime? The short-
sightedness and close-mindedness of the Right regarding the problem of castes and 
the mystification of clean blood by Old Christians -both key aspects of the bitingly 
ironic The Tableau of Marvels- or regarding the cheerful, relaxed and genial use of 
euphemism with which Cervantes ridiculed the way husbands obsessively defended 
their wives' chastity -the theme of The Jealous Old Man- have prevented 
comprehension of a series of work which, far from being a collection of "saucy" 
allusions, constitute a model of grace and humour, a restrained yet clear homage to 
tolerance and the natural laws of the body. 
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In a creative enterprise such as that of Cervantes', the main trunk of his literary tree is 
accompanied by a multitude of branches, roots and offshoots. The Interludes must be 
read as an indispensable part of his work. Each one shines with its own light. These 
apparently diminutive offshoots marvellously evoke the beauty of the whole tree and 
the airy grace of its canopy. 

Juan Goytisolo 
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What the Critics Are Saying  
 
 
 
A Joyful Re-Discovery 
by Gordon Craig (Diario de Alcalá) 
 
Having had many disappointing experiences, it is a rule of mine never to attend the re-
staging of productions whose first staging I enjoyed. If I considered the production in 
question to be of exceptional quality at the time, I apply this rule by default and only 
break it on very rare occasions. The production I saw yesterday was one of these rare 
occasions, and the fact is that it was well worth the risk, because this experience 
constituted a joyful re-discovery of a conception of theatre imbued with artistic 
endeavour, rigorous work and high aesthetic quality, one that the team at La Abadía 
under the direction of José Luis Gómez inaugurated almost twenty years ago with two 
of the finest works in Spanish theatre: Tableau of Avarice, Lust and Death by Valle 
Inclán, and these Interludes by Cervantes. 

At the time when the first staging of Interludes took place, I had yet to begin writing 
theatre reviews. However, although I have no written record, a recollection of the 
profound impact that this theatrical event had on me remains with me to this day. In 
short, it was like a revelation and I had a clear and precise feeling that a new door had 
opened on the classics, because in the widest sense of the term, Valle-Inclán's Tableau 
is also a classic text. I have a clear memory of the gracefulness, the inaugural 
freshness, the dynamism, that sense of Brechtian festival and the way in which the 
characters were constructed before the eyes of the audience; I clearly recall the fluent 
and relaxed way in which all of the biting irony in the texts was allowed to flourish ..., 
not to mention the extraordinary corporal work ... and the treatment of the words, 
truly embodied in the bodies of the actors, in a way we had (almost) never seen 
before, or at least not as the result of a systematic exercise, a school, an enterprise 
subject to an organisation and a series of clear directing criteria. Naturally, all this was 
also a manifestation of intuition and individual talent. 

Well, all of these qualities, corrected and augmented, can be found in this present 
production, whose première we enjoyed on Friday and Saturday at the Teatro 
Cervantes within the framework of the fourteenth edition of The Classics in Alcalá 
Festival. This production encapsulates a large part of the direction and acting work that 
José Luis Gómez has carried out as a master of his art over the last twenty years, 
constituting a highly representative sample of his unquenchable legacy to the 
contemporary stage in Spain. 

I say "legacy", because I dare not talk about a poetic testament. But this production 
somewhat marks the end of a cycle, constituting something of a compendium of an 
entire era, as well as a homage to the theatre figures who have influenced him as an 
artist. That dry tree that dominates the stage, more than being the Cervantine "leafy 
tree of letters" that Goytisolo refers to, appears before us as a tribute to the desolate 
Beckettian landscape of Waiting for Godot, which occasionally comes to life again in 
order to provide a haven on the warm nights of solstice during the ancient ceremony 
of the theatre. Summoned by the whistling of the singing birds that breaks the silence 
of the night in the countryside, lads and lasses from the village flock towards a 
nocturnal meeting to celebrate the arrival of a new season, until exhausted from so 
much singing and gambolling around, they fall asleep beneath the tree in the 
moonlight. Meanwhile, there will be time to relax by singing couplets, telling stories 
and repeating proverbs that reflect the feelings and aspirations of these young people  
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from rural environments that Cervantes knew so well and that he depicted with so 
much grace and humour, as well as criticism. 

To weigh up all of the actors and actresses who take part in this production would be a 
thankless task, because each and every one of the them, including both the "new" 
faces and those who formed part of the cast of the original production, have carried 
out extraordinary work in terms of creating characters that befit (an even surpass) 
those of the Commedia dell'arte, ranging from the intriguing Ortigosa (Palmira Ferrer), 
who also tackles the role of the shameless Cristina, the maid of the naughty Leonarda 
(Inma Nieto), who, in turn, plays Rabelín in Tableau... and the ubiquitous and brazen 
maid of Doña Lorenza, Elisabeth Gelabert, who is splendid in terms of her ingenuity 
and her recently-learned art of dissimulation. Neither must we forget to mention the 
fourth woman in question, the uncouth but dishy doll that Diana Barnedo plays in 
order to bring the peasant woman, Juana Castrada, to life. The male characters range 
from the astute and ingenious puppeteer, Chanfalla, or the Student (both the work of 
Miguel Cubero), to the ignorant Pancracio, the unaware cuckolded husband (José Luis 
Torrijo), and the devilishly temperamental jealous old man, Cañizares (an hilarious Luis 
Moreno). But where these actors and actresses all really shine way beyond all 
reckoning is in their splendid characterisation of the coarse and petulant 
representatives of the local powers-that-be in The Tableau of Marvels, an unmitigated 
masterpiece that truly lit up the audience and elicited a torrent of laughter and a 
standing ovation at the end. 

We predict nothing but resounding success for this new production from the Teatro de 
La Abadía, which opens the present edition of the Festival of Stage Arts in Alcalá de 
Henares.  

Review Published: June 14, 2014 
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Cast 
 
 

Eduardo Aguirre de Cárcer 

As an actor and musician‐actor: he has worked at various independent and street 
theatre companies, as well as collaborating on a number of opera, zarzuela and theatre 
productions, including the following: El hombre que quiso ser rey by Ignacio García 
May; Romances del Cid (directed by Eduardo Vasco); L'Ottavia restituita al trono by 
Domenico Scarlatti and Die Zauberflöte by Mozart (directed by Francisco López); Viaje 
del Parnaso by Miguel de Cervantes (directed by Eduardo Vasco); Doña Francisquita by 
Amadeo Vives (directed by Francisco López; Dialogues des Carmélites by Francis 
Poulenc (directed by Robert Carsen); Rigoletto by Verdi, Don Giovanni by Mozart 
(directed by Francisco López), and Il barbiere di Siviglia, by Rossini (directed by 
Alejandro Chacón).  

He has created the music for the following theatre shows: The Hunting of the Snark by 
Lewis Carroll; Ankari - La rosa de los vientos by Antonio Orihuela; A Slight Ache by 
Harold Pinter (directed by Juan Antonio Codina); Cuentos musicales by Rosa Merás; 
Waiting for Godot by Samuel Beckett (directed by Pilar Valenciano); and El hombre que 
quiso ser rey by Ignacio García May. He has also created the music for various audio-
visual productions.  

 
Diana Bernedo 

She has acted with various companies and in different productions, such as the 
following: with the Spanish National Classical Theatre Company in En esta vida todo es 
verdad y todo mentira by P. Calderón de la Barca, directed by Ernesto Caballero; with 
the Siglo XXI Company in Morir pensando matar by Francisco de Rojas Zorrilla 
(directed by Ernesto Caballero); with La Fura dels Baus in Sampling of Titus Andronicus 
by William Shakespeare (dir. Pep Gatell); with Rajatabla Producciones in Entre bobos 
anda el juego by Francisco de Rojas Zorrilla (directed by Antonio Castro); the Spanish 
National Drama Centre in Doña Perfecta (directed by Ernesto Caballero); and with the 
Spanish Royal Theatre (Teatro Real) in various operas.  

She starred in the film entitled Al acecho del leopardo, a Mexican feature-length 
production directed by Enrique Rentería.  

 
Julio Cortázar 

Julio Cortázar has pursued his career at companies such as the Teatro de La Abadía, 
the National Drama Centre and Animalario, under the orders of directors such as José 
Luis Gómez (in works such as La paz perpetua by Juan Mayorga), Andrés Lima, Àlex 
Rigola, Gerardo Vera, Hernán Gené, Carlos Aladro and Ana Vallés. 

Amongst the titles he has worked on we might highlight the following: Torvaldo 
furioso, Nuestra Señora de las Nubes, Titus Andronicus, Love's Labour's Lost and The 
Taming of the Shrew, and, at La Abadía, On Horatios and Curatios (Max Award for Best 
Production in 2004), Ubu Roi, Me acordaré de todos vosotros and Measure for 
Measure.  
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Miguel Cubero 

Miguel Cubero has been linked to La Abadía since it was founded, belonging to the first 
generation of actors who came out of the company. He took part in various legendary 
productions, such as Retablo de la avaricia, la lujuria y la muerte , Interludes and 
Baraja del rey don Pedro, all three directed by José Luis Gómez; Mr. Puntilla and His 
Man, Matti, directed by Rosario Ruiz Rodgers; The Merchant of Venice, directed by 
Hansgünter Heyme; and Garcilaso, el cortesano, directed by Carlos Aladro. 

As a stable member of the National Classical Theatre Company, he has worked on a 
multitude of productions, including the following: El alcalde de Zalamea, Las manos 
blancas no ofenden, Amar después de la muerte (Calderón de la Barca), ¿De cuándo 
acá nos vino? (Lope de Vega), Del Rey abajo, ninguno (Rojas Zorrilla), Don Gil de las 
calzas verdes (Tirso de Molina), La entretenida (Cervantes), etc. 

His latest contribution at La Abadía has been as the director of Los sueños de mi prima 
Aurelia y otras piezas del teatro inconcluso, by F. García Lorca, and, as an actor in Das 
Kaffeehaus, by Rainer Werner Fassbinder, based on Goldoni's comedy, under the 
direction of Dan Jemmett.  

 
Palmira Ferrer  

At La Abadía she has taken part in the productions Mr. Puntilla and His Man, Matti 
(directed by Rosario Ruiz Rodgers), Faust (directed by Götz Loepelmann), The Art of 
Comedy (directed by Carles Alfaro) and En la luna (directed by Alfredo Sanzol). 

She has worked on musicals such as Saturday Night Fever and High School Musical, as 
well as on productions such as La casa de Bernarda Alba (directed by Amelia 
Ochandiano), Doña Rosita la soltera and A Midsummer Night's Dream (both directed by 
Miguel Narros), Don Juan Tenorio (directed by Maurizio Scaparro), Internautas 
(directed by Antonio Muñoz), Hora de visita (directed by J. L. Alonso de Santos) and 
The Miser (directed by Jorge Lavelli).  

 
Elisabet Gelabert  

She belongs to the young team of home-grown actors at La Abadía, where she has 
worked on productions such as the following: Husbands and Wives, based on a script 
by Woody Allen, directed by Àlex Rigola; Argelino, servidor de dos amos by Alberto San 
Juan, based on Goldoni's work, directed by Andrés Lima; Terrorism by the Presnyakov 
Brothers, directed by Carlos Aladro; Exit the King by Eugène Ionesco, directed by José 
Luis Gómez; Messiah by Steven Berkoff, directed by José Luis Gómez; The Merchant of 
Venice by Shakespeare, directed by Hansgünther Heyme; Baraja del rey Don Pedro by 
Agustín García Calvo, directed by José Luis Gómez; Retablo de la avaricia, la lujuria y la 
muerte , by Valle-Inclán, directed by José Luis Gómez; Mr. Puntilla and His Man, Matti 
by Bertolt Brecht, directed by Rosario Ruiz Rodgers; and Interludes by Cervantes (1996 
production).  

At other theatres she has worked with directors such as Gerardo Vera (in An Enemy of 
the People by Henrik Ibsen, Divinas palabras by Valle-Inclán, and Platonov by 
Chekhov) and Andrés Lima (in Titus Andronicus). 
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Javier Lara  

He has worked on the following theatre productions: The Miser by Molière, directed by 
Jorge Lavelli; Have I None by Edward Bond, directed by Carlos Aladro; Avaricia, lujuria 
y muerte by Valle-Inclán, directed by Alfredo Sanzol, Salva Bolta and Ana Zamora; La 
noche de San Juan by Lope de Vega, directed by Helena Pimenta; Las bizarrías de 
Belisa by Lope de Vega, directed by Eduardo Vasco; An Enemy of the People by Henrik 
Ibsen, directed by Gerardo Vera; Risas y destrucción, based on the text and directed of 
Alfredo Sanzol; Divinas palabras by Valle-Inclán, directed by Gerardo Vera; Hoy es mi 
cumpleaños by José Ramón Fernández, directed by Luis Bermejo; Cuando llueve vodka 
by José Padilla, directed by Íñigo Rodríguez; Cloud Nine by Caryl Churchill, directed by 
Goyo Pastor; Medea Material by Heiner Müller (directed by Vicente León; Los restos: 
Fedra by Raúl Hernández Garrido, directed by Carlos Rodríguez and Antonio López 
Dávila; and, most recently, Maribel y la extraña familia by Miguel Mihura, directed by 
Gerardo Vera. 

In the cinema he appeared in the feature-length film entitled Matar al ángel, directed 
by Daniel Mújica, and in the short entitled Retrato. He has also appeared in television 
series such as the following: Al filo de lo imposible; Ana y los siete; Amar en tiempos 
revueltos; Cuestión de sexo and Paquirri.  

 
Luis Moreno 

He is an habitual actor at the Teatro de La Abadía, where he has worked with Sergi 
Belbel on La punta del iceberg (still on tour), with Alfredo Sanzol on En la luna, with 
Carlos Aladro on Terrorism and L'Illusion, with Luis Miguel Cintra on Comedia sin título, 
with Dan Jemmett on El burlador de Sevilla, and with Carles Alfaro on The Art of 
Comedy. Other work includes: París 1940, directed by Josep M. Flotats; El amor al uso 
and Auto de los cuatro tiempos, directed by Ana Zamora; El gordo y el flaco, directed 
by Carlos Marchena; and Fuenteovejuna, directed by Lawrence Boswell.  

As a director, within the framework of "Los Abadías", he has presented the production, 
The Bamboo Cutter at our theatre.  

 
Inma Nieto 

She began his career at La Abadía with Interludes (1996) and went on to work with 
José Luis Gómez again on productions such as Retablo de la avaricia, la lujuria y la 
muerte by Valle-Inclán, and Exit the King by Eugène Ionesco. She has also taken part 
in projects at La Abadía headed by other directors such as the following: Roberto Ciulli 
in The Little Prince; Hansgünter Heyme in King Lear by William Shakespeare; Luis 
Miguel Cintra in Comedia sin título by Federico García Lorca; and Carlos Aladro in 
Terrorism by the Presnyakov Brothers.  

Other important work includes the following: for the Spanish National Drama Centre, 
An Enemy of the People by Henrik Ibsen, under the direction of Gerardo Vera; for 
Producciones Micomicón, Macbeth by William Shakespeare, Los cabellos de Absalón 
and La ciudad sitiada, all directed by Laila Ripoll. And for other theatre companies she 
has worked with directors such as Ernesto Caballero on Hedda Gabler by Henrik Ibsen, 
with Gabriel Garbisu on La dama duende by Lope de Vega, and with Juan Pastor on A 
Dream Play by Strindberg.  
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José Luis Torrijo 

José Luis Torrijo has worked with directors such as Guillermo del Toro (El laberinto del 
fauno and El espinazo del diablo), Pedro Almodóvar (Los amantes pasajeros and Todo 
sobre mi madre), Manuel Gutiérrez Aragón (El caballero Don Quijote), Achero Mañas 
(Noviembre), Juanma Bajo Ulloa (Airbag), Mariano Barroso (Lo mejor de Eva), Juan 
Calvo (Di que sí), Inés París (Miguel y William), Fernando Colomo and Jaime Rosales, 
who directed him in La soledad, the film for which he received a Goya Award for Best 
New Actor in 2007. 

In the theatre, his latest work includes the following: L'amante anglaise, directed by 
Natalia Menéndez; The Government Inspector, directed by Miguel del Arco; La avería, 
directed by Blanca Portillo; The Assembly of Women, directed by Laila Ripoll; El otro 
lado, directed by Eusebio Lázaro; A Midsummer Night's Dream, directed by Tamzin 
Townsend; and Viaje del Parnaso, directed by Eduardo Vasco. 

At La Abadía, we have seen him in Husbands and Wives (directed by Àlex Rigola), Mr. 
Puntilla and His Man, Matti (directed by Rosario Ruiz Rodgers) and Interludes (1996 
production). 
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Artistic Team 
 
 
 
Direction: José Luis Gómez 

José Luis Gómez, whose career has been rewarded with numerous distinctions -The 
Spanish National Theatre Prize, Doctor Honoris Causa at the Complutense University 
and Member of the Spanish Royal Academy-, is the founding director of La Abadía. 

As an actor and stage director he received his professional training in Germany (The 
Institute of Dramatic Art of Westphalia, Bochum) and subsequently in Paris (under 
Jacques Lecoq), Wroclaw (with Jerzy Grotowski) and New York (under Lee Strasberg).  

He was the Director of the Spanish National Drama Centre and the Teatro Español and 
created numerous productions on his own, until he founded the Teatro de La Abadía in 
1995. 

In recent years he has worked as a stage director in Grooming by Paco Bezerra, La paz 
perpetua by Juan Mayorga, and in the opera Simon Boccanegra by Verdi. As a theatre 
actor, he has starred in The Little Prince by Saint-Exupéry (directed by Roberto Ciulli), 
Endgame by Samuel Beckett (directed by Krystian Lupa and featuring a long tour 
throughout Spain and Europe), Play Strindberg by Dürrenmatt (directed by Georges 
Lavaudant and appearing alongside Nuria Espert and Lluís Homar), A Report to an 
Academy by Kafka, and the stage recital Diario de un poeta recién casado by Juan 
Ramón Jiménez, both of which he directed himself. As a cinema actor, his recent work 
includes appearances in Goya's Ghosts by Milos Forman, and Los abrazos rotos and La 
piel que habito by Pedro Almodóvar. 

 
Music: Luis Delgado 

Luis Delgado has published 20 discs as a solo artist and 22 discs as a member of 
different groups. He has produced more than 50 works and collaborated on more than 
100 recordings. All of these productions are basically performed with original 
instruments belonging to his private collection of more than one thousand items. He 
exhibits part of this collection to the public at the Music Museum-Luis Delgado 
Collection, located in the walled town of Urueña in Valladolid, which welcomes an 
average of 5,000 visitors a year. 

Within the realm of theatre, we might highlight his production El jardín secreto, which 
was premièred at La Abadía, his composition of the original music for the work Lope de 
Aguirre, traidor, written by José Sanchis Sinisterra, and his work on Retablo de la 
avaricia, la lujuria y la muerte by Valle-Inclán, and Interludes by Cervantes, both 
directed by José Luis Gómez. Under the direction of Rosario Ruiz at the Teatro de La 
Abadía, he composed the music for Mr. Puntilla and His Man, Matti by Bertolt Brecht. 
For Compañía Producciones Inconstantes he created the music for Abre el ojo by 
Francisco Rojas Zorrilla, directed by Francisco Plaza, whilst for the Spanish National 
Classical Theatre Company he produced the music for El caballero de Olmedo by Lope 
de Vega, directed by José Pascual. For the Spanish National Drama Centre he 
composed the music for Himmelweg by Juan Mayorga, directed by Antoni Simón, 
whilst under the direction of Gerardo Vera he created the music for Divinas palabras by 
Valle Inclán and An Enemy of the People by Ibsen. 
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Set Design: María Luisa Engel 

María Luisa Engel has created designs and collections since 1977 for different theatre 
and cinema productions. She has received a Max Award for the Stage Arts on two 
occasions: at the seventh edition of the Awards for Best Costume Designer for Las 
bicicletas son para el verano in 2004; and in 2003 for The Seagull, after having been 
nominated in 2001 for the same award for her work on El verdugo.  

Amongst her most important work, we might highlight the following productions: 
Interludes (1996), El Trust de los tenorios (2011), El puñao de rosas (2011), Doña 
Francisquita (2010), Una noche de zarzuela (2009), La tabernera del pueblo (2006), A 
Doll's House (2009), Cosmética del enemigo (2008), Oedipus Rex (2008), La mujer por 
fuerza (2008) Las bribonas (2007) La revoltosa (2007) and La casa de Bernarda Alba 
(2006), amongst others. 

 
Iluminación: Juan Gómez Cornejo 

He has worked with the Teatro de La Abadía since it was founded on different 
productions alongside José Luis Gómez -Grooming by Paco Bezerra, Retablo de la 
avaricia, la lujuria y la muerte by Valle-Inclán, Interludes by Cervantes - as well on 
productions by guest directors (Faust, Twelfth Night andSantiago de Cuba y cierra 
España). 

Among his most recent work, we might mention the following productions: Platonov, 
directed by Gerardo Vera for the Spanish National Drama Centre; Hamlet and Fall of 
the Gods, for Las Naves del Matadero Madrid, and Medea for the Festival of Mérida, 
directed by Tomâz Pandur; Woyzeck, directed by Gerardo Vera for the National Drama 
Centre; All My Sons by Arthur Miller, directed by Claudio Tolcachir; Symphony of 
Sorrowful Songs for the Staatsballet in Berlin, directed by Tomâz Pandur; A Streetcar 
Named Desire by Tennessee Williams, directed by Mario Gas; The Magic Flute by 
Mozart, directed by Sergio Renán for the Teatro Colón in Buenos Aires, and a long list 
of other works. 

 
Ayudante de dirección: Carlota Ferrer 

The actress, director and choreographer, Carlota Ferrer, studied stage direction and 
drama at RESAD and the art of acting at the Teatro de La Abadía. 

At La Abadía, she has worked as Assistant Director with Àlex Rigola - on Husbands and 
Wives, based on a script by Woody Allen, and on Better Days by Richard Dresser -, as 
well as with José Luis Gómez on Grooming by Paco Bezerra, and with Krystian Lupa on 
Endgame by Samuel Beckett. She also directed La melancolía de King Kong by José 
Manuel Mora, as part of the cycle known as "Los Abadías". 

As a choreographer she was responsible for the choreography in Veraneantes by 
Miguel del Arco at La Abadía, as well as for that of The Government Inspector by 
Gogol, directed by Miguel del Arco at the Spanish National Drama Centre (CDN). 

As an actress she has worked at La Abadía on the productions, Ubu Roi, directed by 
Àlex Rigola, and on Me acordaré de todos vosotros, directed by Ana Vallés. She also 
appeared in two productions presented within the cycle known as "Los Abadías": Wild 
Wild Wilde by José Ramón Fernández, directed by Fefa Noia, and Al final todos nos 
encontraremos, directed by Fernando Soto.  
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Teatro de La Abadía 
 
 
 
The Teatro de La Abadía, a centre for acting studies and creation, was founded in 1995 
by José Luis Gómez. The theatre is housed in a former church located in the Madrid 
Region. Since its first memorable production (Tableau of Avarice, Lust and Death by 
Valle-Inclán), the company has pursued a line of research into acting techniques, 
words in action and ensemble work as a cast.  

La Abadía offers an average of three productions each season, by playwrights such as 
Ionesco, Lorca and Shakespeare. We might highlight the company's productions that 
have received Max Awards: On Horatios and Curiatios by Brecht (direction: Hernán 
Gené); Harlequin, Servant of Two Masters by Alberto San Juan, based on the 
masterpiece by Goldoni (co-production with Animalario under the direction of Andrés 
Lima); Summerfolk, based on the work by Gorky, featuring text and direction by Miguel 
del Arco (co-production with Kamikaze Producciones); and On the Moon, featuring text 
and direction by Alfredo Sanzol.  

 

Over and above the works mentioned above, the company's most recent productions 
include the following: The Art of Comedy by Eduardo de Filippo, directed by Carles 
Alfaro; Grooming by Paco Bezerra, directed by José Luis Gómez; El diccionario (The 
Dictionary) by Manuel Calzada, directed by José Carlos Plaza; and Husbands and Wives 
by Woody Allen (directed by Àlex Rigola). 

La Abadía frequently works with foreign directors, such as Georges Lavaudant (Play 
Strindberg), Dan Jemmett (The Café and The Trickster of Seville) and, in recent 
seasons, the Polish stage director, Krystian Lupa (Endgame), and the Italian-German 
director, Roberto Ciulli (The Little Prince). Furthermore, our theatre presents its 
productions in other countries, having gone on tour to cities such as Bogotá, 
Bucharest... 
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The Teatro de La Abadía takes part as the only Spanish theatre company in the Cities 
on Stage / Ciudades en Escena Project, one of the EU's grand cultural initiatives (only 
ten multi-year cooperation proposals were selected within the framework of the 
Cultural Programme). This initiative features the participation of six leading theatre 
companies on the European scene, who, between 2011 and 2016, will stage a series of 
co-productions and organise a number of meetings and professional exchange 
programmes: Théâtre National de la Communauté Française (Brussels, Belgium), 
Folkteatern (Gothenburg, Sweden), Théâtre de l’Odéon (Paris, France), Teatrul 
National Radu Stanca (Sibiu, Romania), Teatro Stabile di Napoli. Since 2013, Avignon 
Festival has also formed part of Cities on Stage / Ciudades en Escena. 

 
 
Teatro de La Abadía 
91 448 11 81 
distribucion@teatroabadia.com 
www.teatroabadia.com 
 
                  

http://www.teatroabadia.com/

